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Conceptual Skills 2009-2010
Conceptual Skills focus on six key areas – ideology, narrative, language and media, culture, psychoanalysis, and gender – through which students are introduced to a range of major thinkers, from foundational figures such as Marx and Freud to the philosophers and cultural theorists who responded to their work between the 1960s and the present. Throughout the course, emphasis is placed on the ways in which theories can be practically applied, and on their usefulness for analyzing cultural texts of all kinds, including visual, screen, and written media.

Language of Teaching: 
English
Learning outcomes: 
On successful completion of the course unit, students will have:

a)
acquired knowledge and understanding of a range of theoretical concepts used in contemporary cultural criticism.

b)
demonstrated their ability to manipulate theoretical concepts in application to cultural objects of their choice.

c)
identified and researched areas of theory relevant to their own field of study.

d)
through reading, seminar discussion, and independent research, developed their ability to present a coherent and reasoned argument informed by a sophisticated theoretical framework.

Introductory bibliography:
To prepare yourselves for the course, we recommend you read one or more of the following texts. These also act as useful starting-points to pursue your chosen areas of interest on the course. Library shelfmarks are indicated.
Barry, Peter, Beginning Theory: An Introduction to Literary and Cultural Theory (Manchester, 1995). This is a clearly organized introduction to a wide range of theoretical approaches, including structuralism, poststructuralism, postmodernism, psychoanalysis, feminism and Marxism). Perhaps the most accessible introduction available, it places these theories in context and encourages critical reflection on their potential problems. [801/B110]

Bennett, Andrew, and Nicholas Royle, An Introduction to Literature, Criticism and Theory: Key Critical Concepts (Hemel Hempstead: Prentice Hall/Harvester Wheatsheaf, 1995) A useful introduction to some of the key concepts you will meet. [808/B67]

Childs, Peter and R.J. Patrick Williams, An Introduction to Post-colonial Theory (London, 1997) One of the first introductory guides to postcolonial theory, providing accessible summaries of the work of key theorists, such as Said, Bhabha and Spivak. [809/C142]

Eagleton, Terry, Literary Theory: An Introduction (Oxford, 1983) Covers structuralism, poststructuralism and psychoanalysis, but is also a thought-provoking book about ‘the point of theory’ – we suggest that you read the last chapter first! [801/E79]

Hawkes, Terence, Structuralism and Semiotics (London, 1977) Deals in detail with influential figures such as Saussure, Levi-Strauss, Jakobson, Todorov, Barthes, and reflects on the impact of structuralism on literary criticism. [412/H2]

Jefferson, Anne, and David Robey, Modern Literary Theory: A Comparative Introduction, 2nd ed. (London, 1986) A collection of essays devoted to distinct theoretical areas (such as structuralism and poststructuralism, psychoanalysis, Marxism, feminism), each with usefully annotated bibliographies for further reading. [801/J7]

Lapsley, Robert and Michael Westlake Film Theory: An introduction (Manchester, 1988) Does what it says on the tin: a useful introduction to film theory. [791.451/L2]

Lodge, David, Modern Criticism and Theory: A Reader (London, 1988). A collection of short excerpts from key theoretical texts, with a brief introduction to the theorist and useful cross-referencing between them. It covers formalism, structuralism, poststructuralism, psychoanalysis, Bakhtin, and some Marxist theorists. Not much on feminism. [801/L84]

Selden, Raman, A Reader’s Guide to Contemporary Literary Theory, 3rd ed. (Hemel Hempstead, 1993).  This gives brief explanations of the main concerns of a range of theories, particularly formalism, structuralism, Marxism, poststructuralism and feminism. [801/S123]

Selden, Raman Practising Theory and Reading Literature (Hemel Hempstead, 1989) Can’t be read in isolation, but is an excellent illumination of theoretical approaches via concrete applications to short extracts from texts. [801/S132]

Many more introductory guides and readers are available. Also useful by way of introduction (and much more) are the guides to individual theorists published as part of the series Routledge Critical Thinkers. These include summaries of key ideas and well-annotated guides for further reading. Those relevant to this course include: Roland Barthes by Graham Allen, Sigmund Freud by Pamela Thurschwell, Jacques Derrida by Nicholas Royle, Michel Foucault by Sara Mills, Simone de Beauvoir by Ursula Tidd, and Judith Butler by Sara Salih.

You will also find a host of resources on the internet, many of them very useful and often innovative. Of course, there’s a lot of dross out there too. To get started, have a look at the on-line essay ‘Literary Theory: A guide to critical theory resources on the Internet’ by Julie Roberson, Debora Richey, and Mona Kratzert, accessible at: 
http://www.ala.org/ala/mgrps/divs/acrl/publications/crlnews/2002/mar/literarytheory.cfm
Needless to say, great care needs to be taken when using online resources. 
N.B. 
The following sessions are also offered as an optional course on the MA in European Languages and Cultures. MA students are required to submit coursework, PhD students are not. MA essay questions, however, have been included here to offer general guidance in the preparation for class discussion. 

Timetable: Tuesdays 5-6.30 pm in room A101 (Samuel Alexander Building)

Semester 1 Overview
Block 1: 

Week 2:
Tuesday 6 October
Ideology: Marx and Althusser
Dr Matthew Philpotts (German)

Week 3:
Tuesday 13 October
Ideology: Michel Foucault
Dr Matthew Philpotts (German) 

Week 4:
Tuesday 20 October
Practical Session

Dr Matthew Philpotts (German)
Block 2:

Week 5:
Tuesday 27 October
Narrative I


Prof Adrian Armstrong (French)
Week 6: 


READING WEEK

Week 7:
Tuesday 10 November
Narrative II


Prof Adrian Armstrong (French) 
Week 8:
Tuesday 17 November
Practical Session 

Prof Adrian Armstrong (French) 
Block 3:
Week 9:
Tuesday 24 November 
The Language of Images I 
Prof Stephen Hutchings (Russian) 
Week 10:
Tuesday 1 December
The Language of Images II 
Prof Stephen Hutchings (Russian)  
Week 11: Tuesday 8 December
Practical Session

Prof Stephen Hutchings (Russian) 
Semester 2 Overview

Block 4: 
Week 1:
Tuesday 2 February
Culture: Antonio Gramsci
Dr Francesca Billiani (Italian)

Week 2:
Tuesday 9 February 
Culture: Pierre Bourdieu
Dr Francesca Billiani (Italian)

Week 3:
Tuesday 16 February
Practical Session

Dr Francesca Billiani (Italian)

Block 5:
Week 4:
Tuesday 23 February
Psychoanalysis: Freud to Lacan
Prof Margaret Littler (German)

Week 5:
Tuesday 2 March
Psychoanalysis: Freud to Lacan 
Prof Margaret Littler (German)

Week 6:
Tuesday 9 March
Practical Session

Prof Margaret Littler (German)

Block 6:
Week 7:
Tuesday 16 March


Gender and the Gaze in Film and the Moving Image 1: Screen Theory   


Dr Darren Waldron (French) 

Week 8:
Tuesday 23 March


Gender and the Gaze in Film and the Moving Image 2: 
Queer Theory, Gender Performativity and the Transgender Look

Dr Darren Waldron (French) 

Week 9:
Tuesday 20 April
Gender and the Gaze in Film and the Moving Image 3: Practical Session

Dr Darren Waldron (French) 

Week 10: Tuesday 27 April
After Theory 

Prof Adrian Armstrong (French)
SEMESTER 1 

BLOCK 1 (weeks 2, 3 & 4): IDEOLOGY

Dr Matthew Philpotts (Matthew.Philpotts@manchester.ac.uk)

Session 1, Week 2: Marx and Althusser 

Prescribed reading:

● ‘Preface to A Critique of Political Economy’, in Karl Marx, Selected Writings, ed. by David McLellan (Oxford: OUP, 1977), pp. 388–91

● Louis Althusser, ‘Ideology and Ideological State Apparatuses’, in Lenin and Philosophy and Other Essays, trans by Ben Brewster (London: Monthly Review Press, 1971), pp. 127-86

Outline of session:

In this session we shall consider notions of ideology which derive from Karl Marx’s foundational writings from the mid-19th century. After a brief summary of the key terms which underpin a conventional Marxist definition of ideology, we shall move forward to the thinking of the late 20th-century French theorist Louis Althusser. Above all, we shall consider his attempts to synthesise Freudian and Lacanian psychoanalysis into a theory of ideology and subjectivity which emphasises the role of ‘ideological state apparatuses’ in shaping the self. The main content of the session will be a close reading of Althusser’s essay which highlights the main concepts which can be taken away and applied productively in critical analysis of cultural products.

Preparation:

● Read Marx’s ‘Preface’ and, using other sources if necessary, try to define briefly the following terms used by Marx and the relationships between them:

◦ relations of production

◦ productive forces

◦ superstructure

◦ consciousness

◦ ideology
● Read Althusser’s essay and make notes on the key points and key terms which emerge from it. What, in your view, are the three most important points Althusser makes about ideology? Also ensure you make a note of any passages which seem particularly unclear.

Further reading:
Marx, Karl, Selected Writings, ed. by David McLellan (Oxford: OUP, 1977)
Barry, Peter, Beginning Theory (Manchester: MUP, 1995), chapter 8

Bottomore, Tom (ed.), A Dictionary of Marxist Thought (Oxford : Blackwell, 1983)

Eagleton, Terry, Marxism and Literary Criticism (London : Methuen, 1976)

Eagleton, Terry and Drew Milne (eds), Marxist Literary Theory: A Reader (Oxford : Blackwell, 1996)

Forgacs, David, ‘Marxist Literary Theories’, in Ann Jefferson and David Robey (eds), Modern Literary Theory (London: Batsford, 1986), pp. 166–203

Session 2, Week 3: Foucault

Prescribed reading: 

● Michel Foucault, ‘The Order of Discourse’, trans. by Ian Mcleod, in R. Young (ed.), Untying the Text: A Post-Structuralist Reader (London: Routledge & Kegan Paul, 1981), pp. 48-78

Outline of session:

The reading for this session is Foucault’s inaugural lecture, given at the Collège de France on 2 December 1970, which constitutes his most explicit discussion of the notion of ‘discourse’ and the mechanisms which constrain its production in any society. After a brief introduction to Foucault and his writings, we shall discuss in detail Foucault’s paper, seeking to summarise the principal elements of his theory of discourse and the practical methodology which follows on from it. Above all, we shall considering how the paper relates to the notions of ideology we met in the previous session.

Preparation:

Foucault’s paper is divided into 8 sections, numbered I(VIII. In preparation for the discussion, please write a single-sentence summary (MAX 10 words) for each of the 8 sections. We shall begin the discussion by comparing the 8 sentences which we have each come up with.

Further reading:

Braidotti, Rosi, Patterns of Dissonance (Cambridge: Polity Press, 1991) 

During, Simon, Foucault and Literature: Towards a Genealogy of Writing (London: Routledge, 1992)

Foucault, Michel, Language, Counter-memory, Practice: Selected Essays and Interviews (Oxford: Blackwell, 1977)

Foucault, Michel, ‘Politics and the study of discourse’, Ideology and Consciousness, 3 (1978), 7–26

McHoul, Alec and Wendy Grace, A Foucault Primer: Discourse, Power and the Subject (London: UCL Press, 1995)

Mills, Sara, Michel Foucault: Routledge Critical Thinkers (London: Routledge, 2003)

Session 3, Week 4: Practical Session

Outline of session:

The third session on the concept of ideology will be a practical session in which we explore how ideas deriving from Marx, Althusser and Foucault can be applied productively to the analysis of cultural and historical texts.

Preparation:

Details to be supplied at the end of session 2 and 3

Essay questions:

● What does Althusser mean by the notion of ‘interpellation’? How useful is this notion for literary and cultural criticism? Answer with reference to specific cultural texts with which you are familiar.
● Attempt a reading of a cultural text using Foucault’s discourse theory. Which procedures combine to control the production of discourse in the text? How does the text escape these procedures?

● Analyse the ideological dimension of a cultural text of your choice. To what extent does the text propagate dominant ideologies, to what extent does it undermine them? How do the theoretical concepts of ideology elaborated by Marx, Althusser, and Foucault illuminate your understanding of the text?

SEMESTER 1 

BLOCK 2 (weeks 5, 7 & 8): NARRATIVE
Prof Adrian Armstrong (Adrian.Armstrong@manchester.ac.uk)

Prescribed reading:

● Session 1

H. Porter Abbott, The Cambridge Introduction to Narrative (Cambridge: Cambridge University Press, 2002), ch. 4, ‘The rhetoric of narrative’, pp. 36-50.

● Session 2

Mark Currie, Postmodern Narrative Theory (Basingstoke: Macmillan, 1998), ch. 4, ‘Narrative, Politics and History’, pp. 73-95.

● Session 3

Seán Burke, The Death and Return of the Author: Criticism and Subjectivity in Barthes, Foucault and Derrida (Edinburgh: Edinburgh University Press, 1992), ‘Conclusion: Critic and Author’, pp. 154-74, 197-99.

Outline of sessions:
● The reading for the opening session is taken from a major recent study of narrative, and sets out some of the important effects which narratives produce. We shall identify the principles which emerge from Abbott’s analysis, before focusing on one of these narrative effects – the masterplot – in different cultural contexts.
● The second session pursues this issue further: Currie’s study problematizes the notion of the masterplot, outlining ideological issues of key interest to the critical school known as New Historicism. We shall again concentrate on a single crucial topic, in this instance the processes of narrative exclusion, examples of which we shall identify in artistic and critical practice.
● The final session addresses the vexed question of authorship, in ways that themselves constitute a powerful narrative. Burke’s critique of the post/structuralist suspicion of authorship is both a thought-provoking statement in itself, and a valuable outline of a key period in 20th-century intellectual history. We shall revisit some of the issues addressed in the previous sessions, by examining the narrative dimension of Burke’s argument.

Preparation:

● Session 1

◦ Abbott’s chapter contains four principal sections: ‘Causation’, ‘Normalization’, ‘Masterplots’, and ‘Narrative rhetoric at work’. Summarize the key principles emerging from each section, in at most twenty words per section.

◦ Identify a masterplot from one of your areas of specialism (e.g. the version of the quest plot, common in medieval romance, which involves the integration into society of a hitherto marginalized male hero). Prepare a two-minute mini-presentation that outlines this masterplot’s characteristic features and implications.

● Session 2

◦ Select either a primary or a critical text from one of your areas of specialism. Prepare a two-minute mini-presentation that identifies processes of narrative exclusion in the chosen text.

● Session 3

◦ Summarize the narrative through which Burke’s argument unfolds on pp. 162-69, in at most fifty words. ◦ Prepare notes on the ways in which narrative devices (e.g. masterplots, exclusion) contribute to shaping this argument.

Essay questions:
● How useful is the notion of narrative exclusion for the analysis of texts? Illustrate with detailed reference to a specific field of cultural production (e.g. 15th-century Italian prose fiction, post-war French cinema).

● Identify the ways in which a cultural text of your own choice draws on and/or problematizes one or more masterplots.
● Identify the ways in which a critical text of your own choice employs narrative devices (e.g. masterplots, exclusion) to shape its argument.

SEMESTER 1 

BLOCK 3 (weeks 9, 10 & 11): THE LANGUAGE OF IMAGES

Professor Stephen Hutchings (stephen.hutchings@manchester.ac.uk)

Outline of sessions:
The first session will consider what the proposition that ‘We live in a visual era’ means to students of the Humanities.  It will touch briefly upon what constitutes an image, and on the different types of image. It will examine how images acquire meaning and ask whether it is possible to talk of a ‘language’ (or rhetoric) of images. The second session will investigate the principles according to which we combine images in sequences. It will consider the differences between moving and static images and the relationship between visual and verbal culture. The third session will provide students with the opportunity to conduct some brief practical analysis of the visual aspects of advertisements, and of simple film sequences. 

Session 1

Prescribed reading:

● Roland Barthes, ‘Rhetoric of the Image’, from Barthes, Image, Music, Text, essays selected and translated by Stephen Heath (London: Fontana, 1977), pp. 32-51

Session 2 

Prescribed reading:

● Iurii Lotman, Semiotics of Cinema (Ann Arbor: University of Michigan Press, 1981)

Session 3

Preparation for Practical Analysis:

● Either: select two magazine advertisements and prepare a 5-minute presentation on how they achieve their ideological effects,

● Or: Choose a 2-3 minute sequence from a DVD film and prepare a 5-minute presentation explaining the ‘positional’ and ‘associative’ meanings of the shots it contains.

Essay questions:
● At the beginning of his ‘Rhetoric of the Image’, Roland Barthes proposes to ‘submit the image to a spectral analysis of the messages it may contain’. Discuss the extent to which he does justice to his claim in what follows this statement.

● Drawing on specific examples from films, analyse the merits and shortcomings of Lotman’s efforts to articulate a ‘language of cinema’.

SEMESTER 2 

BLOCK 4 (weeks 1, 2 & 3): CULTURE

Dr Francesca Billiani (Francesca.Billiani@manchester.ac.uk)

Session 1, week 1: Antonio Gramsci 

Prescribed reading: 

●  ‘Introduction’, in The Gramsci Reader: Selected Writings 1916-1935, ed. by D. Forgacs (New York: New York University Press, 2000).
●  ‘Problemi della cultura nazionale italiana. I Letteratura popolare’ Quaderno 21 (xvii) 1934-1935. English translation to be found in the Language Resource Room.

Outline of session: 

This session will provide an introduction to the work of Antonio Gramsci as well as various examples of its impact on different areas of literary and cultural studies. We will begin by discussing three main domains of Gramsci’s political theory: intellectual agency, the notions of hegemonic and subaltern, and the nazional-popolare. In general, we will focus on Gramsci’s theoretical reflection in light of the emergence of a critical sociology of culture and the politicisation of culture. Specifically, by looking at some case studies, we will analyse how Gramsci’s understanding of the relations between power and knowledge affects the spheres of popular and elite culture. Finally, by looking at a selection from the Notebooks from Prison we will discuss the role played by intellectuals as active agents in shaping and forming cultural and aesthetic scenarios and identities.  

Preparation: 

● By 'ideological hegemony' Gramsci means the process whereby a dominant class contrives to retain political power by manipulating public opinion, creating what he refers to as the ‘popular consensus’. Read Forgacs ‘Introduction’, and focus on what Gramsci identifies as typical of the Italian case and what instead has a transnational relevance.

● Read Gramsci’s Notebook 21 focusing on the following points:
◦ Nation

◦ Intellectual

◦ Popular culture

◦ Dominant/subaltern

◦ Hegemony

◦ Detective novel as a popular genre

● In preparation for the class, please think about a possible application of Gramsci’s theory to any topic you are familiar with. In doing so, please consider advantages and disadvantages of a Gramsci reading of cultural and literary issues. 

Further reading: 

Peter Barry, Beginning Theory, 2nd ed. (Manchester: MUP, 2002), Chapter 9: ‘New Historicism and cultural materialism’, pp. 172-91 
Billiani, Francesca, “Renewing a literary culture through translation: poetry in post-war Italy”, in ed. by J. Munday, Translation as Intervention (London: Continuum, 2007), pp. 138-60.
Boothman, Derek, Antonio Gramsci: further selections from the Prison Notebooks (London: Lawrence & Wishart, 1995) 
Forgacs, David (ed.), The Gramsci Reader: Selected Writings 1916-1935, (New York: New York University Press, 2000)
Holub, Renate, Antonio Gramsci: Beyond Marxism and Postmodernism (London: Routledge, 1992)
Martin, James, Gramsci's Political Analysis: A Critical Introduction (Basingstoke: Macmillan, 1998)

Session 2, week 2: Pierre Bourdieu

Prescribed reading: 
● Pierre Bourdieu, Distinction. A Social Critique of the Judgment of Taste (London: Routledge, 1984), pp. 63-95.

Outline of session: 

In this session we will explore the work of the French theorist and sociologist Pierre Bourdieu. By building on Gramsci’s work on the relationship between aesthetics, culture and society, we will analyse further the role played by patterns of taste in designing cultural landscapes and structuring social constituencies. In particular, we will focus on the notions of habitus, field, and symbolic capital as developed by Bourdieu in his work Distinction. A Social Critique of the Judgment of Taste.

Preparation: 

● Thinking about Bourdieu’s description of habitus and field, provide two examples of possible fields of cultural production and habitus circulating and accepted in those fields.

Further reading: 

Bourdieu, Pierre ‘Censure et mise en forme’, in Ce que parler veut dire (Paris: Fayar, 1982), pp. 167-205

______. In Other Words. Essays Towards a Reflexive Sociology (Cambridge: Polity, 1990)

Lane, Jeremy, Pierre Bourdieu: A Critical Introduction (London: Pluto, 2000)

Robbins, Derek, Bourdieu and Culture (London: Sage, 2000)

Shusterman, Richard, Bourdieu: A Critical Reader (Oxford: Blackwell, 1999)

Swartz, David and Vera Zolberg (eds), After Bourdieu: Influence, Critique, Elaboration, e-book (http://www.springerlink.com/content/u87044/)

Session 3, week 3: Practical Session

Outline of session: 

The third session on the concept of culture will be a practical one. Therefore, examples of applications of Gramsci and Bourdieu’s work to literary and cultural studies will be provided and discussed in groups.

Preparation: 

Details to be supplied at the end of session 2 and 3.
Essay questions

● Discuss the possible application of Gramsci’s notion of cultural hegemony to a case study of your choice.

● Discuss the notion of ‘intellettuale organico’ in light of contemporary debates on the public role of the intellectual.

● Chose a field of cultural production and explain how therein different habitus are formed and what kind of symbolic capital certain ‘objects’ carry. 

SEMESTER 2 

BLOCK 5 (weeks 4, 5 & 6): PSYCHOANALYSIS: Freud to Lacan
Professor Margaret Littler (margaret.littler@manchester.ac.uk)

Session 1, week 4

Prescribed reading:

● Freud, Sigmund,  ‘The Question of Lay Analysis’, in Two Short Accounts of Psychoanalysis, trans by James Strachey (London: Penguin 1991), pp. 89-109
● Lacan, Jacques, ‘The Mirror Stage as formative of the Function of the I as Revealed in Psychoanalytic Experience’ in Écrits, trans by Alan Sheridan (London: Tavistock/Routledge, 1977), pp.1-7
Outline of session:

This block will introduce some of the key ideas of 20th-century psychoanalysis via the writings of Sigmund Freud and Jacques Lacan, and will offer an opportunity to discuss its usefulness for cultural/literary criticism. Many of Freud’s ideas may be discredited (not least his views on female sexuality), but his fundamental insights into the importance of the unconscious and the acquired nature of sexual identity remain cornerstones of contemporary therapy and cultural theory. With his emphasis on language, textuality and interpretation, rather than on diagnosis and pathology, Lacan’s work has been arguably more important in the cultural field than in medicine or therapy. Similarly, his emphasis on the visual image, on sexuality and desire have made his work enormously influential in the fields of film studies, feminist and gender theory. But it is important to recall the importance of Freud’s view of the genesis and structuring of the subject for Lacan’s thought. The first session will therefore introduce the key ideas of Freud’s dynamic notion of subject constitution, before turning to Lacan’s rather different account of early development. In particular we will focus on the structuring principles governing the psyche (id, ego, superego for Freud, real, imaginary, symbolic for Lacan). 

Session 2, week 5

Prescribed reading: 

●  Freud, Sigmund, ‘The Dissolution of the Oedipus Complex’, in On Sexuality trans by James Strachey et al (Harmondsworth: Penguin, 1977), pp.311-329 and pp.331-343
●  Bruce Fink, The Lacanian Subject: Between Language and Jouissance (Princeton NJ: Princeton University Press), pp.98-125

Outline of session:

The second session will focus on a later stage in psycho-sexual development in both systems of thought: Freud’s account of the Oedipus complex, and Bruce Fink’s account of symbolic castration and phallic function in Lacan’s thought. Don’t be put off by the diagrams! Just try to follow what Fink says about masculine and feminine structures of desire, as contrasted with Freud’s more anatomically based, familial model, and try to come up with an answer to the following questions, which will be discussed at the end of the class: 

●  What is the difference between Freud’s and Lacan’s understanding of desire?
● To what extent does Lacan’s theory get away from Freud’s formulation ‘Anatomy is Destiny’?

Session 3, week 6

Preparation: 

Students are asked to bring to class an example of how psychoanalysis might inform their own critical practice, whether by using the Kafka or Gilman story, a text from their own field of interest, or an example of good or bad psychoanalytical criticism. Bear in mind the difference between psychoanalysing the author/character, and detecting the effects of psychic structures/desire in the text itself. Discussion will be based around students’ questions and ideas, which can be discussed with me before the class on request.

The following may be used to illustrate some of the points:


●  Franz Kafka, ‘The Metamorphosis’ 

●  Charlotte Perkins Gilman, ‘The Yellow Wallpaper’ 

Essay questions:

Attempt a psychoanalytical reading of a film/text of your choice.

To what extent does Lacan’s theory challenge the heteronormativity of Freud’s thought? Illustrate your answer with reference to a film/text of your choice.

Further reading:

Bowie, Malcolm, Jacques Lacan London: Fontana, 1991)

Bresnick, Adam, ‘Prosopoetic Compulsion: Reading the Uncanny in Freud and Hoffmann’, The Germanic Review, 71.2 (1996), 114-32

Colebrook, Claire, Gender (London: Palgrave Macmillan, 2003)

Deleuze, Gilles and Félix Guattari, The Anti-Oedipus, trans. Robert Hurley, Mark Seem, and Helen R. Lane (London: Continuum, 2004)

Evans, Dylan, An Introductory Dictionary of Lacanian Psychoanalysis (London: Routledge, 1996)

Gallop, Jane, Reading Lacan (Ithaca NY: Cornell UP, 1985)

Glover, David and Cora Kaplan, Genders (London and New York: Routledge, 2000)

Grosz, Elizabeth, Sexual Subversions: Three French Feminists (St Leonards: Allen & Unwin, 1989) (esp. ch. 1)

Lapsley, Rob and Michael Westlake, Film Theory: An Introduction (esp. ch.3) (Manchester: MUP, 1988)

Neu, Jerome (ed.), The Cambridge Companion to Freud (Cambridge: CUP, 1992)

Peel, Ellen, ‘Psychoanalysis and the Uncanny in Literature’, Comparative Literature Studies, 17.4 (1980), 410-17

Storr, Anthony, Freud (Oxford: OUP, 1989)

Sokel, Walter A, ‘Kafka’s Metamorphosis’, Monatshefte, 48 (1956), 203-14

Wright, Elizabeth (ed.), Feminism and Psychoanalysis: A Critical Dictionary (Oxford: Blackwell, 1992)

SEMESTER 2 

BLOCK 6 (weeks 7, 8 & 9): GENDER & SCREEN THEORY

Dr Darren Waldron (Darren.Waldron@manchester.ac.uk)

Session 1, week 7: Gender and the Gaze in Film and the Moving Image 1

Set readings:

● Mulvey, L. (1975), ‘Visual Pleasure and Narrative Cinema’ Screen 16, 3: 6-18.
●  Kuhn, A. (1985), The Power of the Image: Essays on Representation and Sexuality, (London & New York: Routledge and Kegan Paul).

Outline of session:

This session will explore how psychoanalytic theory has been applied to the study of the gaze in film. The session will begin with a discussion of distinctions between the ‘look’ and the gaze. We will be reading an early article by Laura Mulvey which deals with what she calls the three types of look and which is one of the seminal texts of spectatorship theory. The limitations of Mulvey’s article and, in particular, her problematic reading of Freudian and Lacanian accounts of the formation of subjectivity will be explored. The Screen debates that developed and questioned some of Mulvey’s claims will then be examined, as will the emergence of the use of the term ‘the gaze’. Students will be put into groups and asked to prepare a sequence for next week’s practical session in which they analyse the use of the gaze, considering its relevance for the study of contemporary visual culture (see ‘The Gaze in Film 2: Practical Work). 

Extracts from the following films may be used to illustrate some of the points:

●  Vertigo, Alfred Hitchcock, 1958

●  Rififi, Jules Dassin, 1955

●  The Law of Desire, Pedro Almodóvar, 1987

●  In the Mood for Love, Wong Kar Wai, 2000

Preparation:

●  Read Mulvey’s article. It is fairly complex, so you should start with part III, which concentrates on the gaze between on-screen characters before reading the first two sections. Note down the main concepts of Mulvey’s theory. 
● To what extent does psychoanalysis provide a useful framework for the study of desire in film?
●  Does Mulvey’s premise that ‘mainstream’ cinema inscribes a male viewing position still hold? Discuss with reference to a film of you choice.

Further reading:

Doane, M. A. (1982), ‘Film and the Masquerade: Theorizing the Female Spectator’ Screen , 23, 3-4, 74-8

De Lauretis, T. (1991), ‘Film and the Visible’ in How do I Look?: Queer Film and Video, (ed.) Bad Object- Choices (Seattle, Bay Press)*

Fuery, P. (2000), ‘Dangerous Supplements and the Envy of the Gaze’, London, MacMillan, pp. 24-45*

Kuhn, A. (1984), ‘Women's Genres’ in The Sexual Subject: a Screen Reader in Sexuality, 1992, pp. 301-311

MacKinnon, K. (1990), Misogyny and the Movies: the De Palma Question, London, Associated University Presses 

Mulvey, L. (1989), ‘Afterthoughts on “Visual Pleasure and Narrative Cinema” inspired by Duel in the Sun’, in Visual and Other Pleasures, London, Macmillan, pp. 29-39*

Stacey, J. (1987), ‘Desperately Seeking Difference’ Screen 28, 1, 48-61*

Rodowick, D. N., (1991), The Difficulty of Difference: Psychoanalysis, Sexual Differences and Film Theory, New York and London, Routledge, (chapter 1) 

Silverman, K., (1980) ‘Masochism and Subjectivity’, Framework 2, 2-19*

Studlar, G. (1985), ‘Masochism and the Perverse Pleasures of the Cinema’ in B. Nichols (ed.), Movies and Methods, vol. II, Berkeley, the University of California Press

Willemen, P. (1976), ‘Voyeurism, the Look and Dwoskin’, After Image 6

* = particularly recommended

Session 2, week 8: Gender and the Gaze in Film and the Moving Image 2: 
Queer Theory, Gender Performativity and the Transgender Look

Set reading:

● Butler, J., (1990), ‘From Interiority to Gender Performatives’ in F. Cleto (ed.) (1999), Camp: Queer Aesthetics and the Performing Subject: a Reader, Edinburgh: Edinburgh University Press, pp. 361-368.

● Halberstam, J. In a Queer Time and Place: Transgender Bodies, Subcultural Lives, New York and London: New York University Press, (Introduction, pp. 1-21 and chapter 4 ‘The Transgender Look’ pp. 76-96.
● Jagose, A., (1996),’Queer’ in Queer Theory: an Introduction, New York: New York University Press, pp. 72-100.

Outline of session:

In this session we will think about the key terms and issues in Queer Theory, the history of its development, the range of its applicability, and the distinctive features of its input to cultural criticism. This will include a focus on Butler’s theory of the ‘performativity of gender’ and Judith Halberstam’s notion of the transgender look. We will consider how a Queer Theory-based approach to the use of the gaze in visual culture enriches conceptualisations of the gaze that based in psychoanalysis. The scope of Queer Theory will then be examined, including its intersections with other social identity discourses, such as class, ‘race’ and ethnicity. To focus our discussion we will use Sébastien Lifshitz’s film Wild Side (2004) and we will analyse the opening sequence as part of a workshop activity.

Extracts from the following films will be used to illustrate some of the points:

● Ma vie en rose, Alain Berliner, 1997
● Todo sobre mi madre [All About my Mother], Pedro Almodóvar, 1999

● Boys Don’t Cry, Kimberley Pierce, 1999

● Wild Side, Sébastien Lifshitz, 2004

Preparation:

● Read Jagose (Queer Theory) making notes to summarise the main points and noting down anything that is unclear. Concentrate in particular on getting a clear sense of what is distinctive about ‘queer’ as opposed to ‘lesbian and gay’ (and whether there really is a distinction?). 

● Read Butler and Halberstam, noting the key concepts. How does the performativity of gender in Butler compare to Halberstam’s overview of the transgender gaze? Does one offer the possibility of a more radical re-conceptualisation of sexuality, gender and identity than the other?

● Think about what you have read alongside your viewing of Wild Side. Is the film about the transgender subject or something else? Is Stéphanie’s transgender identity explained? In what ways does Lifshitz link sexuality, transgender issues, class, ‘race’ and ethnicity? Do these characters conform to your understandings of ‘queer’?

Further reading:

Bristow, Joseph (1997), ‘Discursive Desires’ in Sexuality, London, Routledge

Evans, Caroline and Lorraine Gamman, ‘Reviewing Queer Viewing’, in A Queer Romance: Lesbians, gay men, and popular culture (London and New York: Routledge, 1995): 14-32

Kosofsky-Sedgwick, Eve (1990), 'The Epistemology of the Closet' in The Lesbian and Gay Studies Reader, H. Abelove, M. Aina Barale & D. M. Halperin (eds) (1993), London: Routledge

Rubin, Gayle (1984), ‘Thinking Sex: Notes for a Radical Theory of the Politics of Sexuality’ in The Lesbian and Gay Studies Reader, H. Abelove, M. Aina Barale & D. M. Halperin (eds) (1993), London and New York, Routledge, pp. 3-44

Foucault, Michel (1976), ‘The History of Sexuality’, in Literary Theory: An Anthology, M. Rivkin and J. Ryan (eds) (1998), Malden, Massachusetts, Blackwells, pp. 683-691

Criticisms of Queer Theory, in particular Butler (start with Glick):

Gedalof, Irene (2000), 'Power, Politics and Performativity: Some Comments on Elisa Glick's "Sex Positive"' in Feminist Review 64, 49-52

Glick, Elisa (2000), ‘Sex Positive: Feminism, Queer Theory, and the Politics of Transgression’, Feminist Review 64, 19-45

Storr, Merl (2000), ‘Response to Elisa Glick’, Feminist Review 64, 46-48

Session 3, week 9: Gender and the Gaze in Film and the Moving Image 3

Outline of session:

This session will begin by furthering the consideration of ‘other’ gazes in cinema before moving into a workshop in which students will be asked to analyse sequences based on the theories of the gaze and to reflect on its relevance for the study of contemporary cinema. 

Preparation:

In groups, choose a sequence from any visual text (televisual, cinematic, digital, etc) and prepare a short presentation on how the gaze is used and how the text constructs a gendered viewing and subject position. 

Prepare some questions to put to the group. 

Essay questions:

● To what extent are the original theories of the gaze still relevant for understanding contemporary visual culture? Discuss with reference to any relevant visual text of your choice.
● Choose a sequence from a film or television programme of your choice and analyse the ways in which it establishes a gendered gaze and inscribes a gendered viewing position.

● Is the ‘transgender gaze’ complicit in the established distribution of gender in contemporary Western society? Discuss with reference to any relevant film or television programme of your choice. 
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